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Ludwig van Beethoven ( 1770 - 1827) 
In 1806, Prince Nikolaus Esterhazy commi sioned Beethoven to compose a 
mass in celebration of his wife's saint's day. Haydn, who had been kapell-
meister at Esterhazy's court from 1796 to 1802, had written his last six masse 
in respon e to imilar commissions . In the e works Haydn had often used a 
symphonic rather than an operatic style, and replaced extensive use of the solo 
voice with the alternation of chorus and olo quartet. Beethoven would 
"borrow' these two approaches from his predecessor in writing the Mass in C. 
In it the threads of chorus, oloists, and orchestra are woven into a sym-
phonic fabric that prefigures the Choral Fantasy and the Ninth Symphony. 
In spite of its imilarity in general tyle to Haydn' masses, Beethoven's mass 
failed to please the prince, and even Beethoven's publisher, Breitkopf, was 
unimpressed . At one point in his correspondence with Breitkopf, Beethoven 
offered to pay the engraver's co ts for the work himself, because "it lies espe-
cially close to my heart ." He eventually persuaded Breitkopf to accept the work 
by threatening to withhold the Fifth and Sixth symphonies. In another letter 
he wrote, "I do not like talking about my Mass or myself, but I do believe I 
have handled the text as it has seldom been handled ," and he urged Breitkopf 
to publish the Mass with a German (i.e., vernacular) translation . Indeed, 
Beethoven's treatment of the text is subjective and direct, by turns unre-
strained, confessional, joyous, playful. The Mass is a humanistic and expres-
sive work, dramatic (not theatrical) and fervent (not sentimental ). 
Beethoven's work on hi only opera cradled his work on the Mass in C: the 
first two versions were completed in 1805 and 1806, the final version in 1814. 
The history of Fidelio (which Beethoven always called Leonore ) is fairly 
involved. The original suggestion may have come from Emanuel Schikaneder 
(the commissioner/librettist of Mozart's The Magic Flute) . Beethoven, who 
had censured Mozart for choo ing the "frivolou "storie of Don Giovanni and 
The Marriage of Figaro, found the subject for his opera in the play by J. N . 
Bouilly, Leonore , ou l'amour conjugal, based on the true story of a faithful 
wife rescuing her imprisoned hu band during the French Revolution . The 
libretto was written by Josef von Sonnleithner, secretary to the Viennese Court 
Theatre , a smart man but a poor poet . The fir t version of the opera was 
unsuccessful, perhaps not only because of its dramatically ineffective libretto . 
Beethoven's friend Stefan von Breuning revised the libretto, Beethoven revised 
the score (reducing three acts to two), and thi econd version was performed 
four months after the first. The failure of this version was probably due more 
to administrative and political infighting than to artistic hortcomings; never-
theless, the opera was withdrawn . 
The eight years that intervened before the final revision of Fidelio saw 
the compostion of the Fifth, Sixth, Seventh, and Eighth Symphonies , the 
"Razumovsky" quartets , the "Emperor" Piano Concerto , the Mass in C, and 
the music to Goethe's Egmont. The man who at down to revi e Fidelio in 
1814 was more experienced and creatively powerful than the man who had set 
out to compo e hi first opera in 1804. This final version, with the libretto 
revi ed by G.F. Treitschke, became the definitive one . When the compo er and 
pianist Moscheles completed the piano reduction of Fidelio, he wrote at the 
bottom of the last page, "Finished with God's help ." Beethoven, who had 
struggled three times over ten years with his only opera, corrected him: 
"Man, help thyself." 
- Steven Lipsitt 
Synopsis 
Act I 
Leonore, disguised as a young man and calling herself Fidelio, has entered the 
employment of Rocco, chief jailer of a state prison near Seville, in order to find 
out whether her husband Florestan is there . Florestan, who disappeared two 
years earlier, is thought dead by most, but was secretly captured and impris-
oned by Pizarro, the prison governor. Leonore alone suspects this . Rocco, 
pleased with his new assistant, offer Fidelio the hand of his daughter 
Marzelline in marriage. Pizarro, receiving an anonymous warning that 
Minister of State Don Fernando will make a surprise inspection of the prison 
the next day, resolves to have Florestan killed, but Rocco refuses to murder a 
prisoner and agrees only to dig the grave. Fidelio overhears the plot . Rocco 
invites her to help him dig the grave. 
Act II 
In the dungeon, near starvation and delirious, Florestan thinks he hears 
Leonore calling him to heaven (No. 11 ). Rocco and Fidelio enter and begin to 
dig the grave. Fidelio, who cannot yet tell whether the man is her husband, 
vows in any case not to let him be killed. When Rocco permits her to give 
Florestan a crust of bread, she recognizes him (No. 13). Florestan asks Rocco 
to get word to his wife that he is still alive, but Rocco refuses . Pizarro enters 
and is about to stab Florestan when Leonore unmasks herself and draws a 
pistol. Don Fernando's arrival is heralded by a trumpet, and Pizarro must go to 
greet the Minister of State. Leonore and Florestan sing an ecstatic duet (No. 
15). Don Fernando promises to see justice done for all those unjustly impris-
oned, and is horrified to see his old friend Florestan, whom he believed dead, 
in chains. The story is explained, Pizarro is arrested, and Leonore unlocks 
Florestan's chains amidst general rejoicing (No. 16). 
KYRIE 
Kyrie, eleison, 
Christe, eleison, 
Kyrie, eleison. 
GLORIA 
Gloria in excelsis Deo . 
Et in terra pax hominibus 
bonae voluntatis 
Laudamus te. Benedicimus te . 
Adoramus te. Glorificamus te . 
Gratias agimus tibi propter 
magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens 
Domine Fili unigenite, Jesu Christe . 
MASS INC 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory be to God on high, 
and on earth peace to men 
who are God's friends . 
We praise thee, we bless thee, 
we adore thee, we glorify thee, 
we give thee thanks 
for thy great glory: 
Lord God, heavenly King, 
God the almighty Father. 
Lord Jesus Christ, only-begotten Son; 
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Domine Deus, 
Agnus Dei, Filius Patris . 
Qui tollis peccata muncli, 
miserere nobis . 
Qui tollis peccata muncli, 
suscipe deprecationem nostram . 
Qui sedes ad dexteram Patris, 
miserere nobis . 
Quoniam tu solus Sanctus. 
Tu solus Dominus . 
Tu solus Altissimus, 
Jesu Christe . 
Cum Sancto Spiritu, 
in gloria Dei Patris . Amen. 
CREDO 
Credo in unum Deum . 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium 
et invisibilium . 
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. 
Et ex Patre natum 
ante omnia saecula . 
DeumdeDeo, 
lumen de lumine, 
Deum verurn de Deo vero. 
Genitum, non factum . 
consubstantialem Patri : 
per quern omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descendit de coelis . 
Et incamatus est de Spiritu Santo 
ex Maria Virgine: 
Et homo factus est . 
Crucifixus etiam pro nobis : 
sub Pontio Pilato 
passus et sepultus est . 
Et resurrexit tertia die, 
secundum Scripturas . 
Et ascenclit in coelum : 
Sedet ad dexteram Patris . 
Et iterum venturus est cum gloria 
juclicare vivos, et mortuos: 
cujus regni non erit finis . 
Et in Spiritum Sanctum, 
Dominum, et vivificantem : 
Qui ex Patre Filioque proceclit. 
Qui cum Patre, et Fillo 
simul adoratur, et conglorificatur : 
qui locutus est per Prophetas . 
Et unam sanctam catholicam 
et apostolicam Ecclesiam . 
Lord God, 
Lamb of God, Son of the Father, 
who takest away the sins of the world, 
have mercy upon us; 
thou who takest away the sins of the world, 
receive our prayer; 
thou who sittest at the right hand of the 
Father, 
have mercy on us. 
For thou alone art the Holy One, 
Thou alone art Lord, 
Thou alone art the Most High: 
Jesus Christ, 
with the Holy Spint , 
In the glory of God the Father. Amen . 
I believe in one God, 
the almighty Father, 
maker of heaven and earth, 
maker of all things visible 
and invisible . 
I believe in one Lord Jesus Christ, 
only-begotten Son of God, 
born of the Father 
before time began; 
God from God, 
light from light, 
true God from true God; 
begotten, not made, 
one in essence with the Father, 
and through whom all things were made. 
For us men, 
and for our salvation, 
he came down from heaven, 
took flesh of the Virgin Mary 
by the action of the Holy Spirit, 
and was made man . 
For our sake, too, under Pontius Pilate, 
he was crucified, 
suffered death, and was buried . 
And the third day he ro e from the dead, 
as the scriptures had foretold . 
And he ascended to heaven, 
where he sits at the right hand of the Father . 
He will come again in glory 
to judge the living and the dead; 
and his reign will have no end. 
I believe, too, in the Holy Spirit, 
Lord and life-giver, 
who proceeds from the Father and the Son; 
who together with the Father and the Son 
Is adored and glorified : 
who spoke through the prophets . 
And I believe in one holy, catholic, 
and apostolic Church . 
Confiteor unum baptisma 
in remissionem peccatorum . 
Et exspecto resurrectionem mortuorum . 
Et vitam venturi saeculi. Amen. 
SANCTUS 
Sanctus, Sanctus,Sanctus 
Dominus Deus Sabaoth . 
Pleni sunt coeli, et terra gloria tua . 
Hosanna in excelsis . 
Benedictu s qui venit in nomine Domini . 
Hosanna in excelsis . 
AGNUS DEi 
Agnus Dei, qui tollis peccata mundi : 
miserere nobi s. 
Agnus Dei, qui tollis peccata mundi : 
miserere nobis . 
Agnus Dei, qui tollis peccata mundi : 
dona nobis pacem . 
I acknowledge one baptism 
for the remission of sins . 
And I look forward to the resurrection of the 
dead, 
and the life of the world to come . Amen. 
Holy, holy, holy art thou , 
Lord God of hosts . 
Thy glory fills all heaven and earth . 
Hosanna in high heaven! 
Blessed be he who is coming in the name of 
the Lord. 
Hosanna in high heaven! 
Lamb of God, who takest away the sins of 
the world, 
have mercy on us . 
Lamb of God, who takest away the sins of 
the world , 
have mercy on us . 
Lamb of God, who takest away the sins of 
the world, 
give us peace . 
FIDELIO 
Act Two 
A dark subterranean dungeon . Left, a well covered in stones and rubble . Behind , several 
grilled openings in the wall show steps to the Poor above. The lowest steps and the cell 
door on the right. A lamp is burning . 
Florestan is alone, sitting on a stone, his body chained by a long fetter to the wall. 
NO. 11 INTRODUCTION AND ARIA 
Florestan 
Gott! Welch' Dunkel bier! 
0 grauenvolle Stille! 
Od' ist es um mich her ; 
nichts lebet aufkr mir . 
0 schwere Priifung! 
Doch gerecht ist Gottes Wille! 
Ich murre nicht! 
Das MaB der Leiden steht bei dir. 
In des Lebens Friihlingstagen 
ist das Gluck von mir geflohn . 
Wahrheit wagt ' ich kiihn zu sagen, 
und die Ketten sind mein Lohn . 
Willig duld ' ich alle Schmerzen, 
ende schmiihlich meine Bahn ; 
Florestan 
God! what darkness here! 
0 gruesome silence! 
Around me all is desolate , 
nothing alive save myself . 
0 heavy trial! 
But God's will is just! 
I do not complain! 
The measure of suffering is His . 
In the spring days of life 
happiness has flown from me . 
Boldly, I dared to speak the truth, 
and fetters are my reward . 
Willing I endure all suffering, 
end my course pitiably, 
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sillkrTrost in meinem Herzen: 
meine Pilicht hab' ich get.an! 
Und spiir' ich nicht Linde, sanh-sii.uselnde 
Luh1 
Und ist nicht mein Grab mir erhellet1 
!ch seh', wie ein Engel im rosigen Duh 
sich trostend zur Seite mir stellet . 
Ein Engel, Leonoren, der Gattin so gleich, 
der fiihrt mich zur Freiheit ins himm-
lische Reich! 
sweet comfort in my heart : 
I have done my duty! 
Do I not feel a gentle, soft-stirring breeze! 
And is not my tomb illumined 1 
I see in the rosy air as it were an angel 
moving to my side in pity. 
An angel, so like my wife, Leonore, 
who leads me to freedom in the Heavenly 
Kingdom! 
He sinks exhausted down on the boulder , hiding his face in his hands . 
N0 . 13TRIO 
Florestan 
Euch werde Lohn in bessem Welten, 
der Himmel hat euch rnir geschickt . 
0 Dank! Ihr habt mich sii.Berquickt; 
ich kann die Wohltat nicht vergelten. 
Rocco 
(leise zu Leonore) 
!ch, labt' ihn gem, den armen Mann , 
es ist ja bald um ihn get.an. 
Leonore 
(fiir sich) 
Wie heftig pochet dieses Herz! 
Es wogt, in Freud' und scharfem Schmerz! 
Florestan 
(fiir sich) 
Bewegt seh' ich den Jiingling hier, 
und Riihrung zeigt auch dieser Mann, 
0 Gott, du sendest Hoffnung rnir, 
daB ich sie noch gewinnen kann . 
Leonore 
(fiir sich) 
Wie heftig pochet dieses Herz . 
die hehre, bange Stunde winkt, 
die Tod mir oder Rettung bringt . 
Rocco 
(fiir sich) 
Ich tu', was meine Pilicht gebeut, 
<loch hass' ich alle Grausamkeit . 
Leonore 
(leise zu Rocco) 
Dies Stiickchen Brot, ja seit zwei Tagen 
trag' ich es immer schon bei mir. 
Rocco 
Ich mochte gem, <loch sag' ich dir, 
das hieBewirklich zu vie! wagen . 
Florestan 
May you be rewarded in better worlds, 
heaven has sent you to me . 
0 thanks, you have refreshed me sweetly ; 
the good deed, I cannot repay it . 
Rocco 
(to Leonore , aside) 
I gladly gave him a drink , poor man , 
it will be all up with him soon . 
Leonore 
(aside) 
How fiercely pounds this heart, 
it heaves with joy and sharp sorrow! 
Florestan 
(aside) 
I see the boy here is moved, 
and emotion this man shows too! 
0 God, you send me hope 
that I may yet win them over. 
Leonore 
(aside) 
How fiercely pounds this heart, 
the glorious, dread moment approaches 
that brings me death or deliverance. 
Rocco 
(aside) 
I do what my duty requires, 
though I hate all cruelty. 
Leonore 
(softly to Rocco) 
This crust of bread, for two days 
I've been carrying it about me. 
Rocco 
I would like to, but I tell you, 
it would really be risking too much. 
Leonore 
Ach! Ihr labtet gem den armen Mann . 
Rocco 
Das geht nicht an, das geht nicht an . 
Leonore 
Es ist ja bald um ihn getan! 
Rocco 
So sei es, ja, du kannst es wagen! 
Leonore 
(in grof]ter Bewegung Florestan dos Brot 
reichend) 
Da nimm das Brot, du armer Mann! 
Florestan 
(Leonorens Hand ergreifend und an sich 
driickend ) 
0, Dank dir, Dank! 0 Dank! 
Euch werde Lohn in bessem Welten , 
der Himmel hat euch mir geschickt . 
0 Dank! Ihr habt rnich siillerquickt . 
Leonore 
Der Himmel schicke Rettung dir, 
dann wird mir hoher Lohn gewahrt . 
Rocco 
Mich nllme oft dein Leiden hier, 
<loch Hille war mir streng verwehrt . 
Florestan 
Bewegt seh ich den Jungling hier, 
und Ruhrung zeigt auch dieser Mann, 
o wenn ich sie gewinnen kann! 
Leonore 
Ihr labt't ihn gem, den armen Mann! 
Rocco 
Ich labt ' ihn gem den armen Mann, 
es ist ja bald um ihn getan! 
Leonore 
0, gladly you gave the poor man a drink . 
Rocco 
That's not the same, that's not the same. 
Leonore 
It will soon be over with him! 
Rocco 
Well, so be it, you can risk it! 
Leonore 
(In deep emotion gives Florestan the 
bread) 
Here, take the bread, you poor man! 
Florestan 
(grasping Leonore's hand, and pressing it to 
himself) 
0 thank you! 0 thanks! 
May you be rewarded in better worlds, 
heaven has sent you to me. 
0 thanks! You have refreshed me sweetly. 
Leonore 
Heaven send you re cue; 
that will be rich reward for me . 
Rocco 
Your suffering here has often moved me. 
but help was strictly forbidden me . 
Florestan 
I see the boy here is moved , 
and this man is stirred too; 
0, if only I can win them over! 
Leonore 
You gladly gave the poor man a drink! 
Rocco 
I gladly gave the poor man a drink, 
it will soon be all over with him! 
Florestan devours the crust of bread. 
NO . 15 DUET 
Leonore und Florestan Leonore and Florestan 
0 namen-, namenlo e Freude! 0 nameless, nameless joy! 
Leonore Leonore 
Mein Mann an meiner Brust! My husband on my breast! 
Florestan Florestan 
An Leonorens Brust! On Leonore's breast! 
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Leonore und Florestan 
Nach unnennbaren Leiden 
so iibergrolk Lust! 
Leonore 
Du wieder nun in meinen Annen! 
Florestan 
0 Gott! Wie groB ist dein Erbarmen! 
Beide 
0 Dank dir, Gott, fur diese Lust! 
Leonore 
Mein Mann, mein Mann an meiner Brust! 
Florestan 
Mein Weib, mein Weib an meiner Brust! 
Du bist's! 
Leonore 
!ch bin 's! 
Florestan 
0 himmlisches Entziicken! 
Florestan 
Leonore! 
Leonore 
Florestan! 
Leonore und Florestan 
0 namen- 1 namenlose Freude , 
nach unnennbaren Leiden 
so iibergrolk Lust! 
N0 .16 FINALE 
Leonore and Florestan 
After unspeakable suffering 
such surpassing delight! 
Leonore 
You once more in my arms! 
Florestan 
0 God, how great is Thy mercy! 
Both 
0 thank Thee , God, for this joy. 
Leonore 
My husband , my husband on my breast! 
Florestan 
My wife, my wife on my breast! 
It is you! 
Leonore 
It is I! 
Florestan 
0 heavenly ecstasy! 
Florestan 
Leonore! 
Leonore 
My Florestan! 
Leonore and Florestan 
0 nameless, nameless joy, 
after unspeakable suffering 
such surpassing joy! 
The scene changes to the castle Parade Ground , with a statue of the king . At the third bar 
of the introductory music the castle guards march on and form an open quadrangle . Then 
from one side enters the Minister Don Fernando, accompanied by Pizarro. A crowd 
hurries forward. From the other side Jaquino and Marzelline lead in 
the state prisoners who kneel before Don Femando . 
Chor des Volkes und der Gefangenen 
Heil sei dem Tag, heil sei der Stunde, 
die lang ersehnt, doch unvermeint, 
Gerechtigkeit mit Huld im Bunde 
vor unseres Grabes Tor erscheint! 
Don Fernando 
Des besten Konigs Wink und Wille 
fiihrt mich zu euch, ihr Annen, her, 
daB ich der Frevel Nacht enthiille, 
die all' umfangen, schwarz und schwer . 
Nein, nicht Hinger knieet sklavisch nieder, 
Tyrannenstrenge sei mir fem! 
Chorus of people and prisoners 
Hail the day, hail the hour, 
long yearned for but unforeseen . 
Justice in league with mercy 
appears at the threshold of our grave! 
Don Fernando 
Our best of kings ' will and pleasure 
leads me here to you, poor people, 
that I may uncover the night of crime, 
which black and heavy encompassed all . 
No longer kneel down like slaves, 
stem tyranny be far from me! 
Es sucht der Bruder seine Bruder, 
und kann er helfen, hilft er gem . 
Chor 
Heil sei dem Tag! 
Heil sei der Stunde! 
Don Fernando 
Es sucht der Bruder seine Bruder, 
und kann er helfen, hilft er gem . 
A brother seeks his brothers , 
and gladly helps, if help he can . 
Chorus 
Hail the day! 
Hail the hour! 
Don Fernando 
A brother eeks his brothers , 
and gladly helps, if help he can . 
Rocco breaks through the guards, bringing Leonore and Florestan . 
Rocco 
Wohlan ! So helfet , helft den Armen! 
Pizarro 
Was seh' ich? Ha! 
Rocco 
(zu Pizarro) 
Bewegt es dich? 
Pizarro 
(zu Rocco) 
Fort, fort! 
Don Fernando 
(zu Rocco) 
Nun rede! 
Rocco 
All' Erbarmen , 
vereine diesem Paare sich! 
Don Florestan ... 
Don Florestan 
(staunend) 
Der Totgeglaubte, 
der Edle, der fur Wahrheit stritt? 
Rocco 
... und Qualen ohne Zahl erlitt . 
Don Fernando 
Mein Freund, mein Freund, der Totge-
glaubte? 
Gefesselt, bleich steht er vor mir. 
Leonore und Rocco 
Ja, Florestan, ihr seht ihn hier . 
Rocco 
Und Leonore -
Don Fernando 
(noch mehr betroffen) 
Leonore! 
Rocco 
Then help these poor creatures! 
Pizarro 
What do I see? Ha! 
Rocco 
( to Pizarro) 
Does it move you? 
Pizarro 
(to Rocco) 
Away, away! 
Don Fernando 
(to Rocco) 
Now speak! 
Rocco 
May heaven's mercy 
reunite this couple! 
Don Florestan ... 
Don Florestan 
(astonished) 
He, believed dead, 
the noble man who fought for truth ? 
Rocco 
... and suffered torments without number . 
Don Fernando 
My friend, my friend, believed dead? 
Fettered, pale he stands before me . 
Leonore and Rocco 
Yes, Florestan, you see him here . 
Rocco 
And Leonore -
Don Fernando 
(still more astonished) 
Leonore! 
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Rocco 
... Der Frauen Zierde fiihr' ich vor; 
sie kam hierher -
Pizarro 
Zwei Worte sagen ... 
Don Fernando 
Kein Wort! 
(zu Rocco) 
Siekam ... 
Rocco 
... dort an mein Tor, 
und uat als Knecht in meine Dienste, 
und tat so brave, treue Dienste, 
daB ich zum Eidam sie erkor. 
Marzelline 
0 weh rnir! Was vernimmt mein Ohr! 
Rocco 
Der Unmensch wollt' in dieser Stunde 
vollziehn an Florestan den Mord . 
Pizarro 
Vollziehn, mit ihm! -
Rocco 
Mit uns im Bunde, 
(zu Don Fernando) 
our euer Kommen rief ihn fort . 
Chor 
Bestrafet sei der Bosewicht, 
der Unschuld unterdriickt! 
Gerechtigkeit halt zum Gericht 
der Rache Schwert geziickt. 
Rocco 
... Paragon of women I pre ent you; 
she came here -
Pizarro 
To say two words I... 
Don Fernando 
Not one word! 
(to Rocco) 
She came ... 
Rocco 
... to my door, 
and entered my service as a boy, 
and served so well and truly 
that I chose her as my son-in-law . 
Marzelline 
Alas! What do I hear! 
Rocco 
This very hour that villain would 
have wreaked murder on Florestan. 
Pizarro 
Wreaked it, with him! -
Rocco 
- We two in league, 
(to Don Fernando) 
only your arrival called him away. 
Chorus 
Let the miscreant be punished 
Who suppresses innocence! 
Righteousness at judgement holds 
the drawn sword of vengeance. 
(Pizarro is led away.) 
Don Fernando 
(zu Rocco) 
Du schlossest auf des Edlen Grab; 
jetzt oimm ihm seine Ketten ab! 
Doch halt! Euch, edle Frau, allein, 
eucn ziemt es, ganz ihn zu befrein . 
Leonore 
0 Gott! 0 welch ein Augenblick! 
Florestan 
0 unaussprechlich siilles Gluck! 
Don Fernando 
Gerecht , o Gott, ist dein Gericht! 
Marzelline und Rocco 
Du priifest, du verlaBt uns nicht . 
Don Fernando 
(to Rocco) 
You opened up the noble man 's grave, 
Now remove his fetters! 
But stop! Yours, noble lady, alone 
yours is the real right to set him free. 
Leonore 
0 God! 0 what a moment! 
Florestan 
0 inexpressibly sweet happines s! 
Don Fernando 
Righteous, 0 God, is Thy judgment! 
Marzelline and Rocco 
Thou dost try, but not forsake us . 
Chor, Leonore, Marzelline, 
Florestan, Don Fernando, Rocco 
0 Gott ! 0 welch ein Augenblick ! 
0 unaussprechlich siilles Gluck! 
Gerecht, o Gott, ist dein Gericht , 
du priifest, du verliiEt uns nicht. 
Chor 
Wer ein holdes Weib erru.ngen, 
stimm ' in unsem Jubel ein . 
Nie wird es zu hoch besungen , 
Retterin des Gatten sein . 
Florestan 
Deine Tteu ' erhielt mein Leben, 
Tugend schreckt den Btisewicht. 
Leonore 
Liebe fiihrte mein Bestreben, 
wahre Liebe fiirchtet nicht. 
Chor 
Preist rnit hoher Freude Glut 
Leonorens edlen Mut! 
Florestan und Chor 
Wer ein solches Weib erru.ngen, 
stimm ' in unsem Jubel ein . 
Nie wird es zu hoch besungen , 
Retterin des Gatten sein . 
Leonore 
Liebend ist es rnir gelungen, 
dich aus Ketten zu befrein . 
Liebend sei es hoch besungen , 
Florestan ist wieder mein! 
Marzelline, Jaquino, 
Don Fernando, Rocco 
Wer ein solches Weib erru.ngen, 
stimm ' in unsem Jubel ein . 
Nie wird es zu hoch besungen , 
Retterin des Gatten sein . 
Chor 
Wer ein holdes Weib errungen , 
stimm ' in unsem Jubel ein . 
Nie wird es zu hoch besungen , 
Retterin des Gatten sein . 
Leonore 
Liebend ist es rnir gelungen, 
dich aus Ketten zu befrein . 
Marzelline 
Liebend ist es ihr gelungen, 
ihn aus Ketten zu befrein . 
Chorus, Leonore, Marzelline, 
Florestan, Don Fernando, Rocco 
0 God! 0 what a moment! 
0 inexpressibly sweet happiness! 
Righteous , 0 God, is Thy judgement . 
Thou do t try, but not forsake us . 
Chorus 
He who has won a lovely wife 
may join in our rejoicing. 
Never can we too much hymn 
the saviour of her husband's life. 
Florestan 
Your loyalty sustained my life. 
virtue banishes the villain . 
Leonore 
Love guided my efforts, 
true love fears nothing . 
Chorus 
Praise with high blazing joy 
Leonore's novel courage . 
Florestan and Chorus 
He who has won such a wife 
may join in our rejoicing, 
never can we too much hymn 
the savior of her husband 's life. 
Leonore 
Loving, to me it was given 
to free you from your chains . 
Loving, be it sung aloud 
Florestan is mine again! 
Marzelline, Jaquino, 
Don Fernando, Rocco 
He who has won such a wife 
may join in our rejoicing. 
Never can we too much hymn 
the saviour of her husband 's life. 
Chorus 
He who has won a lovely wife 
May join in our rejoicing. 
Never can we too much hymn 
the saviour of her husband's life. 
Leonore 
Loving, to me it was given 
to free you from your chains . 
Marzelline 
Loving, to you it was given 
to free him from his chains . 
Please tum the page quietly 
Florestan 
Liebend ist es dir gelungen , 
mich aus Ketten zu befrein . 
Jaquino, Don Fernando, Rocco 
Liebend ist es ihr gelungen , 
ihn aus Ketten zu befrein . 
Chor 
Nie wird es zu hoch besungen, 
Retterin des Gatten sein . 
Florestan 
Loving, to you it was given 
to free me from my chains . 
Jaquino, Don Fernando, Rocco 
Loving, to her it was given 
to free him from his chains . 
Chorus 
Never can we too much hymn 
the saviour of her husband's life . 
English translation of libretto © 1971 by William Mann 
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THE BOSTON UNIVERSITY CHORUS was founded in September 1986 by Steven 
Lipsitt at the invitation of University President John Silber and School for the Arts Dean 
Phyllis Curtin. In two years the Chorus has performed Mozart's Requiem, Mendel-
ssohn's Elijah, scenes from Mussorgsky's Boris Godunov, music by Purcell, Handel, 
Borodin, Ravel, Britten, Thompson, Persichetti, and tonight's all-Beethoven program . 
After the Chorus's October 1987 appearance in Carnegie Hall with the American 
Symphony Orchestra, The New York Times said that "the chorus produced an ethereal 
sound." The Boston Globe has called the group "an impressively disciplined choral 
ensemble." The Chorus is open by audition to the entire University community. This 
year's members include undergraduate and graduate students and staff from the Schools 
of Education, Law, Management, and Medicine; the Colleges of Basic Studies, Commu-
nication, Engineering, and Liberal Arts; and the School for the Arts, the Graduate 
School, Metropolitan College, Sargent College of Allied Health Professions, and the 
University Professors Program. 
STEVEN LIPSITT grew up in Brookline, playing clarinet in youth orchestras at Boston 
University and the New England Conservatory, and saxophone in his high school jazz 
band. The first recipient of the Brookline Chamber Music Society's Tanglewood Award, 
he played principal clarinet in the Young Artists Orchestra of the Boston University 
Tanglewood Institute (where he now teaches). At Yale University Mr . Lipsitt studied 
clarinet, voice, composition, and conducting, winning awards for excellence in conduct-
ing (1980) and exceptional promise (1981). While still a student, he began working 
professionally as a singer, clarinetist, and conductor. After two seasons as music director 
of the Haverford-Bryn Mawr Symphony Orchestra, and appearances with the Hudson 
Valley Philharmonic and the Spokane Symphony Orchestra, Mr. Lipsitt was engaged by 
the American Symphony Orchestra as its assistant conductor, serving under music 
director John Mauceri. During a summer season as associate conductor of the Kennedy 
Center production of Carousel, he led twenty performances at the Kennedy Center 
Opera House . Mr. Lipsitt has assisted with productions at the English National Opera 
and the Washington Opera, and has prepared choruses for Murry Sidlin and Robert 
Shaw. In addition to his work at Yale with renowned conducting pedagogue Otto-Werner 
Mueller, Mr. Lipsitt has studied with Gustav Meier at Tanglewood, Charles Bruck at the 
Pierre Monteux School, Herbert Blomstedt at the Blomstedt Institute, Leon Barzin at the 
American Conductors Workshop, Helmuth Rilling at the Oregon Bach Festival, and 
Gunther Schuller at the Festival at Sandpoint. An assistant professor of conducting at 
Boston University, where he works with the University Chorus and the School of Music 
Orchestra s and Concert Choir, Mr. Lipsitt also serves on the conducting faculty of the 
New England Conservatory, where he trains orchestral musicians. 
JOY MCINTYRE, born in Kansas, studied at the Oberlin Conservatory, the New 
England Conservatory, and the Mozarteum in Salzsburg, Austria. Her teachers have 
included Ellen Repp, Gladys Miller, Edity Boroschek, Kammersangerin Elisabeth Griim-
mer, and Paul Lohmann . Her professional career began in Germany, where gradually a 
repertoire specialty developed encompassing great dramatic roles of opera literature : 
Briinnhilde, Dyer's Wife, Elektra, Leonore, Ortrud , Venus, Kundry, Marie, and Kostel-
nifka . On the occasion of her performance of Fidelio the Wesdalian Rundschau wrote, 
"The artist with the powerful, spacious, dark soprano voice has rapidly developed into a 
protagonist of great operatic heroines . With her Leonore she has added still another 
prominent figure . She approached this challenge with certain instinct : softly, unobtru-
sively, 'classical.' Musically accurate, she mastered the role through the intelligent use of 
her splendid voice." Ms . McIntyre has sung major roles in more than thirty cities in 
Europe, including Vienna, Rome, Geneva, Brussels, Salzburg, Copenhagen, Lyons, 
Strasbourg, Newcastle, Berlin, Dusseldorf, Hamburg, Cologne, Frankfurt, Stuttgart, 
Nurenberg, Hannover, Bonn, and Braunschweig. Recitals and concerts have taken her to 
Sarasota, Florida; Highland, North Carolina; Washington, D.C.; Logan, Utah; and Dort-
mund, West Germany. Currently on the voice faculty at Boston University, she was 
previously Director of Vocal Studies and Opera Theater at Utah State University. 
RICHARD CASSILLY made his professional debut with the Pittsburg Symphony under 
William Steinberg in Beethoven's Ninth Symphony, after which he joined the cast of the 
original production of Menotti 's The Saint of Bleecker Street. These successes led to an 
invitation to join the New York City Opera, where he sang many diversified leading tenor 
roles, laying the foundation for his repertoire, which now includes over fifty-five leading 
roles. During thi s time he became a favorite of most opera houses in North America, 
returning often to sing Radames (Aida), Cavaradossi (Tosca), Manrico (11 'Irovatore ), and in 
one season alone, Don Jose in ten different productions of Carmen in ten different cities . It 
was then that his reputation was established as one of the great singing actors . Mr . Cassilly 
made his European debut in Geneva in a production of Stutmeister's Raskolnikov and was 
heralded as a great new heldentenor . He was engaged as a leading tenor with the Deutsche 
Oper (Berlin) and the Hamburgische Staatsoper . The city of Hamburg awarded him the cov-
eted title of Kammersinger for his outstanding contribution to opera . During this European 
tenure he enjoyed great successes at the Royal Opera House at Covent Garden for eleven 
consecutive seasons in fourteen different productions, as well as productions at La Scala, 
Paris, Vienna , Munich , and other major cities of Europe. While still a member of the Ham-
burg Opera Ensemble, he made his Metropolitan Opera debut as Radames in Aida . Since 
his return to the United States in 1978, he has sung the title role in the Met 's 
productions of Tannhiiuser, 'Ihstan und Isolde, Peter Grimes, Otello, Samson et Delila, 
I Pagliacci, and Oedipus Rex, as well as Don Jose in Carmen , Jimmy Mahoney in 
Mahagonny , Aegisth in Elektra , Captain Vere in Billy Budd, and the Drum Major in 
¾bzzeck . Mr. Cassilly has appeared frequently on television in productiuons of Otello, 
Peter Grimes, and Elektra for the CBC; Meistersinger, Fidelio, and Wozzeck for NDR ; 
Otello for the BBC; and The Saint of Bleecker Street for NBC. He was seen in the title role 
of Tannhiiuser and as Jimmy Mahoney in Mahagonny on the PBS national telecasts, "Live 
from the Met ." Mr. Cassilly is a member of the voice faculty at Boston University . 
S. MARKALIAPOULIOS holds degrees with high honors from the University of Miami 
and the New England Conservatory . He created the role of "the Father " in the 1986 world 
premiere of Philip Glass 's The funiper 'Iree at the American Repertory Theatre, and has 
created other operatic roles under grants from the Rockefeller Foundation and Opera 
America. He has premiered the "Songs of Innocence/Songs of Experience" by Kenneth 
Fuchs and "The Wellesley Hills Psalm Book" by Daniel Pinkham , both written for 
Mr. Aliapoulios. He has been a winner in the Opera Company of Bo ton Auditions , the 
National Association of Toachers of Singing Artist Awards, the Luciano Pavarotti Interna-
tional Competition , the Liederkranz Foundation Awards, and the New England Regional 
Metropolitan Opera Auditions . Since moving to Boston Mr . Aliapoulios has appeared with 
the Opera Company of Boston, the Boston Symphony Orchestra , the Portland Symphony, 
the Handel and Haydn Society, Dinosaur Annex, the Tanglewood Festival Chorus, the John 
Oliver Chorale, the M.I.T., Dedham , and Neponset Choral Societies, Alea Ill, the Indian 
Hill Chamber Orchestra , and the International Artists Series, among others . He received 
two fellowships to Tanglewood, receiving the Gustav Golden Award from the Tanglewood 
Music Center in 1983. A member of the American VocalArts Quintet, Mr. Aliapoulios also 
sings in the opera touring ensemble of Young Audiences of Massachusetts. He is currently 
on the voice faculty at the Boston University School of Music and the Boston University 
Theatre Institute . Last spring Mr . Aliapoulios was heard as Elijah in the Boston University 
Chorus ' performances of Mendelssohn 's oratorio . 
Twenty -six-year-old ALICIA CORDELL is "a young soprano of remarkable promise, " says 
Carol Flake of The Boston Globe. She has been a featured soloist with the Tanglewood 
Festival Chorus and the MIT Choral Society under the baton of John Oliver. Recently she 
premiered "A Child 's Garden of Verses" by Jager with the Philharmonia of Tucson . 
Ms. Cordell has appeared at Boston University in the title role of Holst's Savitri, and as 
Anne Sexton in Conrad Susa's 'Iransformations . While attending the University of Arizona 
she studied voice with Angela Cofer, and performed the roles of Hansel, Rebecca Nurse, 
Meg Page (Verdi), and Dido (Purcell) . In 1986 Ms . Cordell began her studies with Phyllis 
Curtin as a vocal fellow at Tanglewood. In 1987 she was a finalist in the New England 
Regional NATSAA and, for the second time , a finalist in the Metropolitan Opera Auditions . 
Ms . Cordell has participated in master classes with Elly Ameling, Walter DeCloux , Kurt 
Moll, and Carlo Bergonzi . She is currently attending Boston University, where she is a stu -
dent of Phyllis Curtin . 
CARRIE NAFZIGER is originally from the San Francisco Bay area , where she attended the 
College of Notre Dame . Her performances have included operatic and oratorio roles such as 
Kate in The Wings of the Dove , Dinah in Bernstein's Trouble in Tahiti , and soloist in 
Mozart ' s Requiem , Handel's Messiah , and Bach's Magnificat . She has also appeared in 
concert with the Master Sinfonia Orchestra and the San Francisco Opera Guild . She is 
currently a candidate for the Master of Music degree at Boston University, where she studies 
with Richard Cassilly . Since arriving in Boston, Ms . Nafziger has appeared in Dido and 
Aeneas and Massenet's Cendrillon with the Boston University Opera Theatre , and in the 
Boston premiere of Michael Torke's The Directions with Alea III. 
MARK HAMMAN, a native of Iowa, received his Bachelor of Arts degree in music from 
Luther College, where he was a featured soloist in Handel's Messiah and Mozart's Requi em 
and a winner of the annual Concerto Competition . He was also honored as a tour soloist 
for the Nordic Choir under the direction of Weston Noble . He has performed with the 
American Symphony Orchestra at Avery Fisher Hall as a member of the solo sextet in 
Beethoven 's Choral Fantasy. and has been seen as The Lover in Menotti 's Amelia Goes to 
the Ball and as Rene in Lehar's The Count of Luxembourg . Mr. Hamman has been chosen 
as a finalist in both the Regional and State levels of the National Association of Teachers of 
Singing Competition . He is currently pursuing a Master of Music degree in vocal 
performance at Boston University, where he is a student of Richard Cassilly . 
DON HALLCOM is a native of Houston . He received a bachelor's degree in speech and 
psychology from the University of lexas at Dallas, where he began his voice studies as a 
baritone . He has recently expanded to the bass-baritone repertoire . His operatic roles 
include Papageno , Aeneas , and Sharpless . He has performed a varied oratorio and cantata 
repertoire in Texas, and has appeared with the Texas Baroque Ensemble. Mr . Hallcom 
moved to Boston in 1986 to study voice with soprano Phyllis Curtin at Boston University . 
He has participated in Ms . Curtin's Seminar for Singers at Tanglewood, and has also been 
an apprentice artist with the Sarasota Opera . Mr. Hallcom was heard last season as soloist 
in the Boston University Chorus performances of Mozart 's Requiem and Mendelssohn 's 
Elijah. 
MARY ANN BOZZUTI comes to the Boston area from Chicago . A graduate of 
Northwestern University, she has won the Bel Canto Competition and the Northshore 
Musicians Contest . In 1986 Ms . Bozzuti won second place in the National Opera 
Association Contest in Los Angeles . She recently sang in the Carlo Bergonzi Master -
class, and was heard in the role of Rosalinda in Boston University Opera Theatre 's 
spring production of Die Fledermaus . Miss Bozzuti is currently pursuing a master's 
degree in voice at Boston University, where she studies with Mark Aliapoulios . 
TIM ALEXANDER, a native of Atlanta , Georgia , received his Bachelor of Music degree 
in voice from Mercer University in Atlanta, and is currently pursuing his master's 
degree at Boston University, studying with Richard Cassilly . Before moving to Boston 
Mr. Alexander toured with the Atlantic Civic Opera Studio as Nemorino in L 'Elisir 
d'Amore . He has recently been heard as The Doctor in Conrad Susa 's Transformations 
and Eisenstein in Strauss's Die Fledermaus, both with the Boston University Opera 
Theatre . Mr. Alexander sang Prince Shuisky in the Boston University Chorus's 
December performance of the prologue from Mussorgsky's Boris Godunov. 
DENNIS BEND ER has appeared as soloist with the Tanglewood Festival Chorus and 
with the Riverside Choir in New York. He has also performed with the Manhattan 
School of Music Opera Theater, the New York Opera Theater, and the American 
Chamber Opera Company . Mr. Bender received his Master of Music degree from the 
Manhattan School of Music , and is currently studying with Joan Heller at Boston 
University. He was heard as Mitiukha in the Boston University Chorus's December 
performance of the prologue from Mussorgsky's Boris Godunov. 
NORI NKE AKA was educated at the University of lie, Nigeria; the Eastman School of 
Music; and the State University of New York at Binghamton . For three years he was a 
resident artist with the Tri-Cities Opera in Binghamton. He has sung recitals, concerts, 
and operas in Rochester, Binghamton , New York City, and at the Aspen Music Festival. 
This is Mr. Nke Aka's first semester as a doctoral student in voice at Boston University, 
where he is a student of Phyllis Curtin . 
